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Part A: General Information
Subject area and awards being examined
Faculty / School of:

School of Fine Art, History of Art and Cultural Studies

Subject(s):

Fine Art

Programme(s) / Module(s):

ART2001,2040,3061,3062,3080

Awards (e.g. BA/BSc/MSc etc):

BA

Part B: Comments for the Institution on the Examination Process and Standards
Points of innovation and/or good practice
Please highlight areas of innovation or good practice within the programmes or processes you have been involved with in this box.

My first comment does not quite address the question of innovation or good practice but I wanted to congratulate staff
and students on the way they had effectively transitioned from the old to the new studio space with what seemed to
me only very minor interruption to student work. In fact any teething problems with the organisation of studio space
are overshadowed by significant benefits the new space offers including a greater sense of community between the 3
years. At my meeting with students they highlighted how the layout of the space allows for a more collaborative
environment. 24 hour access to studio space is also a major benefit and it indicates staff awareness of the need students
have for flexible working hours. The addition of a large gallery space and a significant exhibition programme will I
believe also make a positive contribution to the ways students produce work and understand the role of installation.
The upgrading of film and digital equipment has had a beneficial impact on the work of those students in this area in
terms of a more professional level of production and display. Overall I noted an improvement to the workshop areas
and at my meeting with students they were keen to highlight the excellent support they receive from the staff in the
workshop areas.
It is evident to me that the diverse range of work presented at degree show indicates that academic staff work closely
with students and that staff produce a learning environment which encourages students to locate their individual
concerns within critically relevant forms of contemporary art practice.

Enhancements made from the previous year
Please highlight any enhancements made to the programme(s) or processes over the past year in this box.

As noted above the significant advancements from last year have derived from the move to the new studio space,
primarily the greater sense of community between years, the upgrading of equipment and 24 hour access.
In addition to this I found that there was greater focus in support material students submit in terms of both editing
and organising of support materials. In particular I noted that the use of a website to present support work was
particularly effective as this form appeared to both encourage clarity and show progression in a practice.

Matters for Urgent Attention
If there are any areas which you think require urgent attention before the programme is offered again please note them in this
box

As the increase in student numbers and applications to course indicate fine art at Leeds is flourishing. The time and
effort put into developing the new curriculum and the quality of teaching at Leeds is clearly responsible for the
large increase in student numbers. However as I stated above even though students are very positive ab out their
new studio space they also noted that it already feels a little cramped. As numbers increase the pressure on space
Page 2 of 7
ExEx Report Form 2016-17

will obviously need to be addresses. Also as student numbers increase there will be a need to increase both the
numbers of academic and technical staff in order to maintain quality.

For Examiners in the first year of appointment
1.

Were you provided with an External Examiners Handbook?

Y/N

2.

Were you provided with copies of previous relevant External Examiners’ reports and the response
of the School to these?
Were you provided with a External Examiner Mentor?

Y/N

3.

Y /N

For Examiners completing their term of appointment
4.

Have you observed improvements in the programme(s) over the period of your appointment?

Y/N

5.

Has the school responded to comments and recommendations you have made?

Y/N

6.

Where recommendations have not been implemented, did the school provide clear reasons for
this?
Have you acted as a External Examiner Mentor?

Y/N

7.

Y /N

Please comment on your experience of the programme(s) over the period of your appointment, remarking in particular on
changes from year to year and the progressive development and enhancement of the learning and teaching provision, on
standards achieved, on marking and assessment and the procedures of the School

Standards

8.

Is the overall programme structure coherent and appropriate for the level of study?

Y

9.

Does the programme structure allow the programme aims and intended learning outcomes to be
met?

Y

10.

Are the programme aims and intended learning outcomes commensurate with the level of award?

Y

11.

Did the Aims and ILOs meet the expectations of the national subject benchmark (where relevant)?

Y

12.

Is the programme(s) comparable with similar programmes at other institutions?

Y

Please use this box to explain your overall impression of the programme structure, design, aims and intended
learning outcomes.
My overall impression of the Fine Art programmes is a positive one. The programme handbook provides concise
descriptions of the course structure including how students learn and how and when their work is assessed. Grade
classifications and marking criteria are also included in the handbook and these provide a clear guide for students to
distinguish between the different classifications. From my meetings with the final year students it was evident to me
that their experience of the course reflected the claims of the handbook. Students were positive about the
programme, they clearly understood the aims of the course and what they were being assessed on. The standard of
work fully complies with the national subject benchmarks and although degree shows produced at other institutions
have their own particular strengths it is evident that there is comparable rigor between Leeds and other similar
institutions.

13.

Is the influence of research on the curriculum and learning and teaching clear?

Y

Please explain how this is/could be achieved (examples might include: curriculum design informed by current research
in the subject; practice informed by research; students undertaking research)
It is evident from the work student present at their degrees exhibitions and in their support work that students are
engaged with contemporary art practice. All staff are practicing artists and their knowledge informs the programme
and the learning environment. At my meeting with the final year students they highlighted the academic support they
received from studio staff. Also the series of visiting artist lectures includes an impressive range of speakers
covering a broad and relevant range of contemporary subjects. Students highlighted the value of this series and its
impact on their understanding of the field of contemporary art practice. Also the new gallery space and its impressive
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programme of exhibitions provides students with first hand experience of important and up to date art work. One
area of possible development is to use lecturers from the department of art history and visual culture to do
occasional teaching on the studio floor.
14.

Does the programme form part of an Integrated PhD?

N

Please comment on the appropriateness of the programme as training for a PhD:

15.

Does the programme include clinical practice components?

N

Please comment on the learning and assessment of practice components of the curriculum here:

16.

Is the programme accredited by a Professional or Statutory Regulatory Body (PSRB)?

N

Please comment on the value of, and the programme’s ability to meet, PSRB requirements here:

Assessment and Feedback

17.

Does the programme design clearly align intended learning outcomes with assessment?

N

Please comment on the assessment methods and the appropriateness of these to the ILOs, in particular: the design
and structure of the assessment methods, and the arrangements for the marking of modules and the classification of awards; the
quality of teaching, learning and assessment methods that may be indicated by student performance.

The final degree show and the presentation of support work continues to be the most appropriate and challenging
method to test students on their understanding of the field of contemporary art practice and their creative and
intellectual attainments within it. At my meeting with students they clearly understood that the method of assessment
and the form it took had a clear relationship to the work they had been producing during their final year. Both
handbook and assessment forms make clear the criteria students are assesses on. From the diverse range of work
produced at the degree show it is evident that teaching is student centred and that students receive a high level of
support by both academic and technical staff. Overall the method of assessment captures and distinguishes the
levels of what students have produced and have learnt over the course of the module. The only area for
improvement is the submission of an artist statement that I recommend should be mandatory instead of optional and
should be approached with more rigor.

18.

Is the design and structure of the assessment methods appropriate to the level of award?

Y

19.

Were students given adequate opportunity to demonstrate their achievement of the programme
aims and intended learning outcomes?

Y

Please comment on the academic standards demonstrated by the students and, where possible, their performance in relation
to students on comparable courses; the strengths and weaknesses of the students as a cohort:

The degree exhibition allowed students to demonstrate their achievements however students did note that the
amount of time they were given to install their work was to short and if it had not been for the outstanding support of
technical staff they would have struggled to meet the exhibition deadline. However students with the support of staff
did put on a well conceived and designed exhibition that made good use of all available space. In fact given that this
was the first exhibition in the new studio space I was impressed by how students had thoughtfully installed their
work. I noted particular strength in the presentation of film work and students have clearly benefitted from new
equipment to support a professional level of production. Allowing students to curate their own degree show is a
particular strength and their decision not to have individual showing spaces but to mix their work up facilitated
dynamic dialogues between individual works. The environment of production puts limits of what work can be done
for example it would be a challenge to produce large size sculpture or painting in the Leeds studio spaces however
my overall impression is that students navigate and overcome these limits creatively and imaginatively. At present
the work produced by Leeds students compares very favourably with the courses I’m familiar with, however if the
number of students increase with no expansion on the size of studio space this could impact negatively on the
quality of work produced.
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Please use this box to provide any additional comments you would like to make in relation to assessment and
feedback:

The Progression and Awards Process

20.

Were you provided with guidance relating to the External Examiners role, powers and
responsibilities in the examination process?

Y

21.

Was the progression and award guidance provided sufficient for you to act effectively as an
External Examiner?

Y

22.

Did you receive appropriate programme documentation for your area(s) of responsibility?

Y

23.

Did you receive appropriate module documentation for your area(s) of responsibility?

Y

24.

Did you receive full details of marking criteria applicable to your area(s) of responsibility?

Y

25.

Were you provided with all draft examination papers/assessments?

Y

26.

Was the nature and level of the assessment questions appropriate?

Y

27.

Were suitable arrangements made to consider your comments on assessment questions?

Y

28.

Was sufficient assessed work made available to enable you to have confidence in your evaluation
of the standard of student work?

Y

29.

Were the examination scripts clearly marked/annotated?

Y

30.

Was the choice of subjects for final year projects and/or dissertations appropriate?

Y

31.

Was the method and standard of assessment appropriate for the final year projects and/or
dissertations?

Y

32.

Were the administrative arrangements satisfactory for the whole process, including the operation of
the Progression and Awards Board?

Y

33.

Were you able to attend the Progression and Awards Board meeting?

Y

34.

Were you satisfied with the recommendations of the Progression and Awards Board?

Y

35.

Were you satisfied with the way decisions from the School Special Circumstances meeting were
communicated to the Progression and Awards Board?
Please use this box to provide any additional comments you would like to make on the questions above:

Y

Other comments

Please use this box if you wish to make any further comments not covered elsewhere on the form
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